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be depreciated. They are most useful records of
the general design, and in some cases supply
details which cannot be distinguished by the
camera. But it cannot be too strongly insisted
that hand-copies must be supplemented by the
best reproductions which scientific photography
can make. For artists and art-students a first-
rate photograph is infinitely more valuable than
the best hand-copy.
For the first edition of this book the only
materials available were the copies made by the
students of the Bombay School of Art, published
by Mr. Griffiths in his work on Ajanta, and these
furnished the only illustration given of the Ajanta
School, a very inadequate and incomplete copy
of the wonderful painting in the antechamber
of Cave XVII, undoubtedly the greatest achieve-
ment of the school. The same group, inexplic-
ably divorced from its context, was illustrated in
Lady Hemngham's work, A complete, but not
quite accurate copy, showing the colour-scheme
and the whole design, was subsequently made by
Mr. Mukul Chandra Dey and published by him
in his " Pilgrimages to Ajanta and Bagfa." *
The long wanted photographic survey of the
paintings, commenced by M, Victor Goloubeff
in 1911, is now being completed by the Archaeo-
logical Survey of Hyderabad, and through the
1 Tbe copy is now in the Oriental Department of the Ikitisk
Museum.